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Duchamp :to be looked at through one eye 
close... 


interesting idea: he seems to be asking one to close the 
eye at portal so that the other sees something between 


an after image and an intuition...... Find Enclosed: 


Drawing Pavillion 1 "Vanhi" to draw ones self up (skt) 
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Musing and commenting on: 


Resonances: Marcel Duchamp and the Comte de 


Lautréamont by Douglas Cushing 


In the bachelor section of Glass one must surely 
acknowledge the “handsome” element in that the poet 
Lautrement (one of only 5 authors in Duchamps ideal 
library thus the glass a kind of “six shots” per that poets 
framing of the surrealist frame itself “Handsome as 
chance meeting on a dissecting table of a sewing 
machine and umbrella(the parts of which become 


linguistically dissected within the umbrella of the glass)... 


Lautrements name as “]’autre homme’ in sound places 
him as with the other salon, ie Picasso and Breton as 
opposed to the synthetic cubist group originally 
identified with and his two works vision of a world first 
seen as demonic followed by an ecstatic reversion to 
aesthetics which together each in a way compromise the 
other pertain to the pun one might make on reversing 


“srot c or love gasoline as indeed Duchamp did, and 


the paintings he created within his apostrophes group of 
attendant witnesses to the glass in his art include then 
“Dr Dumuchel( pun on Celines character Dr 
Demouches) and as expropriated by L’Autrement from 
Victor Hugo’s the Man who Laughs ie not being able to 
relate to humor about him cut smile niches in his face so 
he could fit in... and as well the Dionysian seeming 
painting Dr. Tribout as a doctored tribute to the violin 


hand become claw hammer fiddling... 


Impressions In Foam 


Concerning the Ingres/Einstein condensate (violin) the 
common thread piquant/puissant is the drawing out and 
spatial rotation, points and particles of inflection yielding 
spreading influence to ranks of architecture meading a 
condensate between valences of color and value in a 


time of the making. 


As the blurr of after images fades to a present view 
butterfly in the pool we lift our eyes take off the goggles 
and reaching for the cell phone the texting process give 
a new cognate to “ skhar” as screens in the culture and 
now culture in that the peeling away of letters to arrive 
at letters leaves those left behind in a valence field we 
might now call field invariant and like the stripping away 
of black holes of the interference patterns expressing 
color and light as fractions holding the spatial values of 
the lensing of intervals between magnification and a loss 
or cuttage artistically re arriving to following dimensions 


or similarly stripped away/lost in entropy transformed to 


equilibrium in the realm of hypsos and pseudos to cross 
a valence in time so to speak following “skhar” Thus for 
the black holes the complex numbers have been restaged 
whole , a laser like reassembling becomes the escape 
connection perhaps to white hole thereby entirely 
complex? (thus we cross a third valence of the rhetor 
and the homunculus finds “simplicio complexion in role 
as rhetor)....”interlacing” of the language basically sitar, 
Sanskrit... moods and modes... drawing verbs drawing 
out the math..mathentos to ontos... hypokomeinon... 
Dites Moie, Aphro >foam and dite-say, Aphrodite to 
Haphaestus...up along the way of Impressions of Africa 
(novel Dali painting who was a good if not great critic 
just as Duchamp was a master chessplayer but not 
Grandmaster the matter of field invariance so to speak 
handled in that violin of artistic proof and engagement 
to transcending dimensions which not pausing are like 
an oddball hire in a museum given a task to sew feathers 
and gradually learning angel wings and Hawaiian cloaks 


finds a path in décor and transformation. 


Notes: hypsos = sublime/equilibrium 


Pseudos: parenthetical identity, “virtual” linked to the 


angles “up along the way” rhetor to logos 


Simplicio./complexion, field dependent, field invariant 


are formal rhetorical terms 


Impresssions of Africa: famous experimental novel 


influencing Duchamp Dali wryly subjects to subject. 


Skhar- rhythm of making, motion as inflected from 


above as a sign of the sign... 


Homunculus, inner nature of materials, agency , also 


inner person (your’e “inner child”).. 
Mathentos : things that are 


Ontos — the being of being as being ie field invariant or 


across all field rather than beholden... 


Aphro: foam thus “Africa’(note savanna is from Sanskrit 
drawing verb savayannha, off hand ie like Australian 


“outback”... 


Ontology anthology? 


ONE could reimagine a trunkline splintered between 
ontos and ontology as a way of thinking out logos as the 
pure being of the very statement as such where the 
rhetor is granted a position within rhetoric such as in 
euphoria would then for example epistemologically 
compare epanaphora or repetition /pattern/virtality/ 
placed at head of clauses; epiphora at end: epanelipsis at 
both beginning and end- these by way of field 
dependent and then again per field invariant the 
generalizing epistrophe which maps a succession of such 


instances. 


The effect then one recognizes is the “spin” of rhetoric 
and the unity compared in transposals between 
interpellation and interpolating. These then give the 
“word problem” grounding rhetoric makes of certain 
roots, here for example the psychology, philosophy, 
experience etc and with Aristotle of course the inevitable 
“species” and specification...the poetic justice here being 
mankind is considered “photon” or human measure of 


light, thus measure is very living presence and logos 


which thought then as expanding from center is like the 
idea of space time which blackholes may be thought of 
as expanding their mass from the very expension of the 


universe found to that center. 


In Particle physics meta particles are then the 
consequence gleaned from the ontology of rhetoric to 
the mathentos of math in that therebeing (Heideggers 
dassein as drawing very appropriate to the drawing out 
of Sanskrit drawing verbs the Greek kinds grant to 
knowledge groupings)... meta particles being structural, 
that is as of space time itself, as compare to materials and 
interference patterns such as compare to the Greek 
“Moira”... the particles as “pseudo” particles pertain to 
the Greek Psudos or version of Hypsos, equilibrium 


ancestor of “possible worlds”, 


“pure being” then seems less pompous a phrase if linked 
to puranha and this is a root upon another root namely 
upara as in the Upanishads, meaning ontological bridge 
the above mentioned all stem from Sanskrit drawing 
verb apuranha or net and puranha bow, ie the tautness 


between center and edges which can be taught. The 


Greeks created a_ particle version “pei”, the formative 


(asin appearance, 


of becoming as will witness an idea of flux. 


:... Understanding; What is Understood? 


Per Carl Andre of “a thing is a hole in a thing which is 
not” and the Mininimilist permutation therein of Greek 
Magna ora riddle in the approach similar to “pote 
anetetai” or that which is now as it may be(cognate of 
anwa -to critique or simplify the contrast of space as 
object made thin as Philip Hopkins quotes Einstein in 
the intro to Zenos and Riddles on Logic or the infinite 
regression of verifying assertion Russel on mathematics 
in tandem with Hume’s observation of infinite 
divisibility towards Zeno’s paradox as studying the minds 
own assertion of the objects of it’s volition are as tandem 
to something like the mandala of LIE geometry 
underlying the assimilation of “complex” numbers. 
Tandem in the sense the idea of the density of the 
number line one may query before Zeno towards that 
phenomenology of mind so to speak which Parmenides 
advances from the Aether of Heraclitus to a now meta or 
virtual dimension which for that matter may be prefaced 


by the considerable quoting of Heraclitus upon 


Parmenides and a careful extrication therein of 


Parmenides most difficult syntax: 


To summarize a bit before proceeding to that : we have 
seen as though into a contrast of understanding 
comparing the simultaneous to simulacra in the 
framework of the existence prefacing unity posed by 
something like Kant’s “the conditions of the objects of 
experience are simultaneously the conditions of the 
objects of experience (Heidegger’s characterization of 
Kant) that the “ doche” or stated being inherent to the 
presence implicit in traditional logos that fashions the 
critical “condition” is a dochein by which that which is 
placed in space is a displacement as much as it is a 
positing and this reflexive moment termed 
“simultaneous is that architecture of crossing a midline 
of presence both dense and thin at the same time as 
Hopkins implicates. That is , the minds examination of 
it's own volition and a Goedel like mapping to come are 
as though studying volition as a thing in that sense made 
paradox corresponding on the other hand to he space 


of that placement space itself dense as Hume found it to 


the number line , per as well the Introduction 
indicated contrast of that which is as Einstein found thin 
to Universal Constant for example . Thus in the nature 
of nature of that of which we speak a space is certainly 
in more than one place at the same time where the 
object of the mind is posited and as space is a thing and 
so in more than one place at the same time then a thing 
can be in two places at least at once thus rhyming and 
transitive with the stance Hopkins indicates is Zeno’s 
standing aside from initial phrasings of parity in that one 
may as we haves seen strip the duality (Sufi Garden Style 
or Chesher Jejeune Cat , as In Duchamp’s Sad Young 
Man on a Train ie who is both moving and stationary in 
time at the same time similar to that sense of fate 
Heidegger extricates from the Heraclitan “fated 
necessity” ie the Greek sense of existence not exegesis 
but something that comes upon one like tears or a 
laughter that is rather that one laughs, or again in the 
Duchampian sense of an atmosphere of which the 
barometric pressure obliges that breath which we only 


parse. Having met Heraclitus aether there , the 


extrication he makes of Parmenides can be resumed at 
the latters statement: “at this point I stop for you my 
reliable account and though concerning truth therin 
learn mortal opinion listening to the deceitful ordering 
of my words for they make up their minds to name the 
forms not one of which is it right to name and in this 
they are led astray.(ie words are destined to fail him and 


others will seize upon this)...: 


Heraclitus immediately replies “although this logos holds 
forever men ever fail to comprehend both before and 


after hearing... incredibility escapes detection.... 


“mortal” Heraclitus also directs a close quote to 
concerning position in space and time and here the 
connection to the maggi and Milesian Cosmogeny 
means physis to mortal in a dual sense of humanization, 
ie the homunculus or inner being that inhabits the 
material of which Heraclitus reimagines to flux and 


aether. 


The meta level of Zeno and Parmenides however 


sympathetic to aether are willing to find in the matter of 


abiding a phenomenology of mind somewhat aside. The 
immense space of that architecture simply gifts the effort 


to understand. 
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Bob and Alice interview Rose and Apollinaire... 


Why not sneeze Apollinaire( because to pollinate twice 
would violate Ockham’s razon inviting singularity and 
“cosic cencorship” yet then again if one may hitch ones 
travois to a star in the age of cliché verre the French ear 
heard Haudenosaunee as Iroquois thus irrigating the 
sound with the Greek Irois or riddle on the ground 
linked to rhadomancy in the location to Iran and the 
Magii of which their legacy in language, Magic, rose, 
and labyrinth prompt me at this point to build a ship: it 
should have a swimming pool an the bottom as it’s 
ballast and Ballet of cargo culture system and with 
drains and outlets could manipulate pressure to turn 
upside down and the glass bottom boat thus double as a 
submarine... arising and a rose in the labyrinth of the 


magic we see in the ocean rebus aux current. 


Why? Because Rose Selavy said don’t ask me ask... ask 
Apollinaire and he’s gone Dyonesian with Orphism 


orphans.. 


It’s a preliminary to consider how the drawing rhetor 
conditions to dimensional thresholds taking in the 
transformations the Maggi introduced between langages 
as riddling oratory, logic, and math to field invariant 
mode projected by Duchamp to arrive at our current 
cosmology as Bob and Alice interview Rose and 


Apollinaire... 


https://www.quantamagazine.org/ana-caraiani-delights- 
in-building-mathematical-bridges-20211117/ 
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https://bigthink.com/13-8/powerful-telescope-tiny-black- 
hole/ 


Re:Armature... 


The key inspiration for Duchamp’s glass must of course 
face the determining fact that the project means to 
splinter over the rational and irrational with complex 
number their own key to n dimensions and the relation 
of non whole number and improper fractions to the 
critique lent to Roger Penrose of “ cosmic censor ship” ( 
reading that phrase in black hole literature my mind 
immediately registered “Duchamp” and sure enough it 
turns out Penrose learned from him the dialectic he 
contributed to his generation in force and in parts by 
which the irrational content is stripped away in various 
perspectives only to return. The folio sheet Leonardo 
codex Atl folio 263 pairs an elaborate pentahedron with 
a structural armature which is as explanatory as 
mysterious as the full projection is elusive...and blew 
Duchamp away- he practically spent the rest of his life 
relating it to an enhanced view just as | relate to 


illustrating the Green box notes. 


Per Returning to our present cosmos the black hole 
radiation of which the Duchamp Penrose precursor 
penned to view and image is in the Hawking radiation at 


exhaustion a then absent black hole which then is?... 


The armature I mention is reimagined and re aligned 
like a waterfall in neighboring metals by Duchamp in the 
Bottle rack, mounted bicycle wheel, the base of the 
Bachelor machine for starters... along with this works 
moments Duchamp provide various apostrophes upon 
momentum to review continuum or works in the style 
of his youth which are allegories of his allegory and in a 
sense “sad young man on a train” who in the rebus exists 
as thought motionless in the very transport the meaning 
overall being that if a solution to Zen’s paradox via 
considering the minds comport is similar to the Greek 
sense of events coming upon one “up along the way” 
rather than our own assumption of “volition” (supported 
by his interest in the barometer and wasp ie the 
atmosphere obliges us to breath, our volition is only to 


create variation( of which laughter as an alarm signal to 


logic is almost its own version of a neurological “black 


hole”)... 


Thus time as an illusion of circumstance upon all that is 
fated ( whatever will happen will happen and even if 
beyond our ken is “fate” in that it will (“it is that is”) 
and correspondingly Duchamp view his earlier work as 
“simultaneous”, and allow it to comment in the present 


as that voice which in the continuum is as one. 


Duchamp Fresh Widow 


The Albertine window may be open to a 
reference to Proust...(otherwise a 
Renaissance window hyper emphasising an 
architectural mirroring :Bal suggests 
Albertine not a ‘person’ but rather the 
personnae of places... 
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Duchamp, profile 


affiliated profile: " if everything turned to 
smoke the nostrils would sort it out " 
Heraclitus 
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https://phys.org/news/2021-11-skyrmions-fundamental- 
particles.html 


Synesthesia 2 


mUSICal Inter allusion: LC.A.I.W. (Lewis Carol Alice in 
Wonderland Symphony (the author LC composed) and 
palindrome L.H.O.O.Q. : if the harmonics of Bach 
redirected by Beethoven to interference patterns of 
counterpoint raising reefs and shoals , berms and wales 
arrived in a continuum of Peter and Wolf Carol played 
riot with a view of the wolf falling through the rabbit 
hole, become Alice to our Bob (sob) in his musical 
composition which I give a mathematical sheet as was 


the model in general for his score and skhar. 


Duchamps composition with Cage using sound effects 
and visualizations electronically elicited of the moves of 
their chess game is visualized in his painting ‘by the 
Window where one recognizes the sound effects in the 
background and the reading figure “falling”.. Cage 
thought taught by Duchamp did not do well( The latter 
being actually a formal “master” and representative of 
world chess association) so Duchamp’s wife Teeny 


picked up where Cage left off and won the match after 


adjourned one day,, Teeny proving a Giantess at the 


board... 


The following score are permutations of the 1.618 
golden section module in it’s attendant spirals (note the 
numbers with = signs below are of ten referring to 
reciprocal values)... values are by definition approximate 
and round offin process per dimensional stress or 
lensing thus the whole numberish fractions such as .0303 


as a kind of metaphysical vowel form) 


5393 (reciprocal of 1.854 or 3 times the module) - .0303 
( the simple ten base form is a “stripping motif” a bit 
like a black hole simplifying complex numbers to 
dimensional critiques as it were) as I was saying minus 
0303 =.509 =.2 +.309// .309 +.209=.518=,927 and 
.209=4.7788 (=2 x .6708 recip as 2.764 =3.618 and latter 
conversely .2764.....333 +.206 =.5393 and .206=4.854// 
.0303 +.2=.2303=.309//.209 +.309 = .518 and 
.229=.4.788//.788 = .5 +.2888> .2888 = 3,472 and all 


forms .5 may mirror split versions of their partners... 
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Duchamp selected details after Cranach 


from brachiology to abracciari 
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Duchamp” Play” 


originally meeting in a game of tennis Duchamp and an 
early poet friend in America as an emigree not speaking 


French or English came to terms in that play... 


enclosed drawing "pele's Diamonds" view of Mauna Kea 


from Academy abstraction 
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httos://ohys.org/news/2021-11-riemann- 
conjecture-unveiled-physics.html| 


AS well as symphonic to Caroll’s musical 
composition : 

Duchamp’s man reading at window is a 
reference to reading space and the 
denominations he gives to gas as chaotic 
per Maxwell’s “demon” or a homuncuulus 
of sorts pertaining to entropy as creating a 
mirroring against itself which in terms of 
gravity to a thinning of space per infinity is 
a reading towards the dimension of an 
internal rotation whose varieties at a 
Poincare base to shuffled permtations are 
as as against something like Holbein’s 
anamorphic skull towards which the 
reader in Duchamps image is an emblem. 


Thus the degrees of difference as an 
angular momentum artistic in proof to 
rotation of field plant as predecessor the 
root or quantum explosiveness in which 
the internal rotation which seeks out a 
preliminary new dimension encounters 
gravity as thinning aspect and of this 
Duchamp designates lateral expansion as 
freedom from gravity and the nature of 
“gas” as it pertains to his allegory of nature 
constructed upon it’s reevaluation as the 
nature of nature or an ontology that has 
been prompted. 

In respect to the article | would say primes 
are singularities planted between two and 
three as the numbers of perception where 
chaos as a perception of crossing midline 
designates .5 to two as an expansion built 


by subtracting a sector expressed in 
primes as times two and plus one which 
stands as prime against a potential division 
occasioned by the structure of the 
numbers own coding of its own expansion 
(similar to adding( each singularities own 
value to itself and subtracting one as a 
threshold brane ) and in so doing 
essentially factoring out the dimensional 
spin rotations as they recur dimension 
past the full soectrum of built odd numbers 
as of spin to a base at singularity where 
angular momentum transfers from 
function of internal rotation aspect of field 
dependent to profile of field in variant or 
difference between appearance and 
apparition as he makes his “litany” or 
poetics of recombination in his laundry 


barge. Duchamp vigorously pursues 
Einstein’s advice to “think things” 
paraphrased by Bohm as a “ rhea mode”... 
(prime mover)... 


Duchamp note on parasol and tie 

the parasol floating the dissecting tabe suggests to me 
that the "tie" per dress livery while not 4d per se does 
encapsulate a very fourth dimensional motion awaiting a 
kind of complement to which "ball of string with hidden 


noise" indicates a response. 
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https://www.quantamagazine.org/researchers-defeat- 
randomness-to-create-ideal-code-20211124/ 


Dchamp Landscape at Blainville 


He has settled on Inness as the Oxbow in 
the key of G? (between Ingres and 
Guiness)...ingress and egress..? 
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In the spirit of the article the graph of the code 


“incredibility escapes detection” would be ‘double L”? 
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“up along the way”..(Anaximander) is a fragment bridge 


I notice in current speech via cosmology... 


Processes which are comparable in time read in the time 
of that making and dimension built higher maintain a 
momentum of that transitive vision. If we compare 
Parmenides of I forbid you to think of what is not for it 
is whole’, and Heraclitus of “incredibility escapes 
detection” the tonic of the latter turns out to be a little 
surprising: if measure encompasses that which is or cedes 
to its indications even infinity measure pertains to vision 
but within vision there must be that which is measured 
yet measure seems already vision itself thus the 
possibility emerges that what shows in time is not time 
itself but those possibilities which arrive to it in a certain 
order of their making which per the “fated need” are a 
matter of their own convenience so to speak and 
includes then possibilities which may not show at all but 
in so doing contribute the edginess of their energy as 
jarring overtunes and interference patterns of a sort. For 


this the Greeks seem to have coined “moira” indicating 


as much as can known to the light of events...at it’s 
singularity perhaps a kind of moiree dot or pattern 
which from out of the history of that ontology upon 
rhetoric to mathematics influences our outlook 


considerably. 


Essentially modern cosmology is in the role of becoming 
a savant, like a person who suddenly is capable of a 
discipline from out of nowhere the realization of 
Parmenides that words would fail yet one can continue 
the thought suggests that the whiplash of infinity by 
which it is as it is in a sense motionless and a singularity 
constructs upon that which may show and that which 
does not a structure of erasure our ideas of entropy do 
not entertain yet with the transitive momentum will 


likely find in a whiplash of the ontology. 


Heidegger gives the Anazamander fragment as the first 
recorded utterance of Western philosophy which may or 
may not be true but it should be.. he translates up along 
the way they pay penalty for their transgressions. | 
translate essaying to build and speak as one voice they 


discover their differences as the light of perception. 
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https://phys.org/news/2021-11-doubly-magic- 
discovery. html 


Duchamp Chess Players 
Yvonne draws even because Suzanne told 
her how Cezanne set the table. 
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https://www.chemistryworld.com/news/quantum- 
double-slit-experiment-done-with-molecules-for-the-first- 
time/4014819.article 


Duchamp Laundry barge 


As a sleeve of land it conceals it’s hand... 
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https://gizmodo.com/what-we-will-never-know- 
1848104677 


Philosophic Conception of Poincaré Topological 
Complex 


Valerian Popkov, Andrey Baturin 


International A.Bogdanov Institute, Ekaterinburg, Russia 


Very recent developments in using higher dimensional 
mapping to manage Bob and Alice distortions refract to 
a degree on the authors introduction of kinetic and 
potential forces and vectors which fast forward to a 
distinction between space time as formative vectoring 
assimilating to gradients whereas the gradient of space 
itself is different in that it has no measure, is everywhere 
all at once is dynamic and unknown physics i.e. space 
itself informs the nature of dark matter. Ths the quantum 
spooky simultaneous entanglement is of that singularity 
and helps one to understand a sourcing to antique 
ontology the whip like report Heraclitus puns to Logos 
one might imagine all the dynamic outward nodes 


meeting in the turn,, the Big Bang as it were. 


From the sheer mechanistic parsing of potential the 
overtones of exigency and contingency cede an ontology 
in the root “pei” or configurative structuring words like 
experience,, psychology physics and turning to the 
authors reference to Hegel phenomenon not just in the 


mechanistic sense but as in the very ontology of 


knowledge kinds as diegetic transformations thus the 
famous “phenomenology of mind”. This for us might 
manage beyond “ sublation “ for example to the more 
immediately available contrast between “possible 
?2worlds” and “impossible knowledge”. Potential may 
belong not just to the happenstance of what is but have 
as well and ontological constant beyond the quantum 
propagation which visualize ie for example the 
impossibility of light to traverse and reach us across an 
expanding universe may yet be information always 
immediately available in space itself ... How so? Not 
knowing we still recognize and inkling of 
something...which to return to the article is returned as 
a recognition of the synecdoche as structure of cycle in 
which as well are generations of constraints at their own 
extension in space transformations or inklings of 
dimension the full constraint midline contingency and 
exigency is that mirroring generational quantum 
diagonal under which the mathematics may regroup and 
recoup the apparitions to appearance in the nominal 


phenomenology Duchamp envisioned simlicio 


complexio in his own aspect of Poincare interlacing per 
the rotoreliefs and Glass. To his credit he became aware 
that combing through these threads the critique of the 
anti intuitive would find those paradoxes the article 
mentions at outset as a preliminary ontology which 
returning again in the form of the limits of knowledge in 
relation to possible worlds provides a kind of dipole 


ontological to “pei”... 
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Intstruments like harp or lyre in which 
hands touch both sides of same string are 
called a “sound box” and one might 
consider two languages in proximity at 
their pidgins and creoles to also be a 
soundbox of sorts as in the relation 
between Sanskrit and Greek and French 
and Latin. 

In the visual currency The cubist guitar 
intuited a similar potentially 
artificial/structuralist mode, you might 
even think of cubism as like a visual 
Sanskrit in this case perhaps like 
Instruments which bring 6 strings with two 
side to the surface by a doubling as in the 
six sided guitar or then again sitar. 


In the realm of printmaking where there is 
also this inversion of dimension a distinct 
reverence to this idea on two levels is 
made by Tiepolo in is Maggi etchings in a 
form which seems to have interested 
Duchamp to further allegorize. 

Tiepolo’s prolific output had an inner core 
of meaning entirely in some code of his 
own, linking the impossible sprawl of the 
manifold of his obligations and his 
personae were magi images also linked to 
American Indian images as a sense of deep 
rootedness to a philosophical world 
approach and a sense of genesis between 
materials and ideas towards cosmic 
orientation. The costume aspect we 
recognize in the attire of French 
Revolutionaries to come who picked up on 


a similar thread, while the etching most 
magnificent symbol within quite a 
collection of mundane/esoteric 
combinations was a mysterious staff which 
| believe is reference to the Spartan Stafr ,, 
a code of messages written on leather and 
wrapped around two identically grooved 
staves together looking like the musical 
symbol or Physicians, unwrapped , 
undecipherable without the specific shall 
we say “malic mold” This then would have 
resonance with Duchamp’s leather window 
in Fresh Widow which references the 
prototype of vellum as used prior glass. 


The element of attire is visited as well upon 
the image in Cherry Trees Secured Against 
Young Hares in which we recognize the pun 


on “Sacagewea” the female Native 
American guide for Lewis and Clark. le 
Shoshones Secured by Sacagewea and the 
“jejune representations made by the 
guided to the guide resonant to the Glasses 
general idea of represented dimensions 
and freedom of extension as n dimensional 
to an interlacing. 


Duchamp rotary demispheres 


the butterfly "timi'" shape painted on the 
frame shows its cast shadows were 
considered equally as that environment in 
relation to the generated image per se 
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Duchamp elevation for glass 


this is essentially a transition of the plan 
form of Glass to elevation in the form of an 
inversion which also relocates a 
“smoother’ math to variations substituted 
from center to edge realized to alternative 
symbols for unity as in a synechdoche 
displacing palendrome quincunx 
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Duchamp dust gathering 

the way the dust knots and builds into the 
frame in it's immured or Goetia status 
compares in also contrast with the upper 
region elevation and “theuria.... 
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| would say the virus like image of 
Duchamp’s glass left to it’s lower or prone 
order intersects with his verbal instruction 
make a (sic) sick painting. Apparently, if we 
consult the Minimalist credo “a thing is a 
hole in thing which is not” the relation of 
biological life and organic growth are in lock 
step in that the crystalline elements are as 
indications of generation being an ontology 
by which the idea of dimension as freedom 
of extension has the testing ground of 
equilibrium by which the spin of 
environment to a pseudo dimension plays 
with the mirrors of Parents and offspring as 
in a sense their orphans and equilibrium. . 
Drawing in both cases sustenance from 
environment and returning to that 


environment (dust to dust That testing 
ground of the dimension of life or crystal 
the latter meeting death individually and 
where the dimension fails extinction as 
death, while the crystal simply ends it’s 
pattern at a point. The crystal and the life 
form are anti images of their unity thus the 
diamond as symbol of marriage. 

The skin of life forms is a tractability field in 
which impulses are managed to what 
becomes sense perception, thus our need 
for movement to condition the health of 
our skins toward managing our over 
comprehension by “feeling” and a health 
that prompts. 

Duchamp’s interest in the Poincare 
recombinant poetics abacus as it were 
takes the bridge of the PIE Abho, or abhro 


to bridge or connect as the confluence to 
the rose, labyrinth and magic bequeathed 
by the Magi to the abradadabra of the 
abacus of the aforementioned 
recombinant poetics... 


The scheme of the Glass Borrows the 
Greek distinction between Alethia or the 
river which breaks to life at the surface as 
phenomenon and then again Tethys the 
underground source and an equilibrium 
which posits the muses as dwelling at the 
Spring of Hades indicating that the knots 
of fate or Anwa relate to Lucw ora 
loosening at the dimension of aesthetics. 
He relates Chaux de saline or the utopian 
salt works architecture and environment By 
Ledoux introduced verbally as nine shots 
(his matrix form of diagonal magic square) 


per nine chauts, ie nine cats (muses with 
nine lines on the strength of the matrix as 
quantum generating)..at the same time the 
salt works were coopted by a fascist regime 
to become the opposite of utopia in later 
generations. 

Parenthetically the Chinese mustard seed 
manual of painting gives also a kind of 
accidental or irrational aesthetic parallel in 
the idea of mustard as a surfactant 
handling both bases and acids the Greek 
phaeron or growth and light managed to 
efferent and afferent spring to mind. 


Root of golden s. lensed through 2 and 
3as the numbers of perception via cognate 
of sqr root of 5 
https://www.quantamagazine.org/why- 


eulers-number-is-just-the-best-20211124/ 


Euler’s number = 708 squ rt 2 + lense .o101 
=4" string or dimension spin 1. At 4 digit 
extension from 3 ie a new “string” 

The square root of 1.618 = 7.8612 (note 
how in the string .612 isa “lensing” via the 
n=.0101 lensing of integer thresholds as 
strings so to speak) and .788 is the 
dynamic threshold formed by unity or 
Square matrix for minus .2112 by reciprocal 
= 473 which =3+1.73 (and 1.73 =squ 
root of 3. Thus the dynamic .788 proves as 
reciprocal form 1.2764 and .2764 =3.618 


as 3.618 = 2.764 in a hyper dynamic scaling 
of tenfold. 

Where: the dynamic matrix considered as 
the consecutive dynamic values of 2 times 
.1056 as that singly in reciprocal form = 
9.472 nine fold view of 2 times .236 as 
section cognate followed by a distribution 
again of 2 times .146 also section cognate 
and again 2 times .236 internally formed by 
.1056 framed by two times .0652 with all 
forms golden section cognates. 


If one now views the Euler number in form 
2./18281284590 : 


Shows a limit value of 45 per .4472 lensing 
and it doubling at next string level as form 
below which we see unity or 1 with 28 and 
28 wings indicating the modification of 


.118 as dynamically distributed at .618 
extended in root or quantum leap from 
../718 


Hint: if you study towards .518 you will find 
another tonic or bridge to this process... 
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Thin line you see on grid is manifestation 
level from quantum invisibility to visibility 
from Plank to Eulers... where the 
complement is essentially sq root of 3 and 
figure structures to square root of two via 
integer dimensional lensing. 
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Actually | would hazard the following 
explanation in tandem with the 
observation indicated in the article by 
turning to the black hole paradox 
rephrased as the Minimalist “a thing is a 
hole in a thing which is not by which | 
would compare the timi or overlapping fish 
sign with two triangle meeting at point to 
express the idea linking logic to math that 
zero and the null set then relate to an 
observer or one and this “brane level is as 
the adding of a dimension also an integer 
level of a new zero meaning in this 
supplanting the zero value of zero in the 
advanced dimension we can characterize 
as 0101 to 101 and turning to two and 
there as the numbers of perception 
compare 6 to 8 or 2 times 3 and two times 


two times to the complete rotation in time 
as a diamond in a square meeting at the 
diagonal to square the extension by root 
value that is a quantum leap. Subsequently 
comparing the cosmological constant as 
an invariant by which space itself as unitary 
in that distribution contrasts with the 
observables of gravitation forms (rotational 
and “time”)...The degrees of difference 
planted ahead first secured their dimension 
from behind and this mysterious pattern Is 
the link... 

Returning to our numbers we can retrieve 
the essentials of Euler’s constant as 618 
101 now 708 receives to brane integer 
advance 0101 now 1718 in which we see 
also .708 as square root of 2 with a 
remainder sympathetic to the square root 


of three at its reciprocal value in its own 
complement where .297 time 4= 1.118 or 
5 times 2.236 as square root of 5 

What we have seen over all Is the 
advanced comparison of condition 
invariant and condition dependent 
ontology expressed as quantum to gravity 
dynamic 


httos://www.haaretz.com/us- 


news/.premium.MAGAZINE-israeli- 
physicist-at-mit-paves-way-to-resolve- 
stephen-hawking-s-black-hole-paradox- 
1.10427841 

or as Socrates said: “the vowels are the 
cement between words” 


httos://biethink.com/starts-with-a- 


bang/most-important-equation-physics/ 


Duchamp Ccs parisair 

he creates a very beautiful knot form 
gathering air into material and with the 
handwriting is like Will Rogers rope tricks 
writing his name... 


266v1 


may as well compare the impetus of the 
article with: 

The rhetor of the homuncuuls or inner life 
of materials from early magi dimensions of 
physis as physics we may think of as that 
rhetoric pertaining to our conception of 
what is a thing ? which to borrow 
Duchamps 1 the given and 2 the waterfall 
can pose a kind of the afore mentioned 
rhetor to the impetus of this article :.which 
identifies mass as defined to it’s variations 
of velocity and direction as actually 
opposed to Newton’s more useful 
originally carefully distinct identification of 
momentum as_ placing mass in a space it 


borrows just as then the illustration of 
mirrors in an acceleration devolve to a 
borrowing of time which accomplishes 
between the two borrowing the reciprocal 
nature of multiplication per the first and 
division per the second. 

The article’s distinguishing of the rhetor 
can be compared with translations of 
ohysis of a kind per Anaximander in 
“biblical “reading ( up along the way they 
penalty for their transgression s” whereas 
the wording refers to didoner or building or 
speaking in one voice in changing 
circumstances in which the differences in 
individuals arrive to a critique or anwa, of 
which Asw, grommets of fate and 
aesthetics or natures of the muse figure 
and configure all which arrive to 


Duchamp’s Given and Waterfall in his own 
variety. That is he recognizes change of 
dimension or n dimensional space as like 
that feeding from the underground well of 
the muses and thus as Penrose adapted 
him towards thinking of Blackholes to 
alteration of mass in the conception where 
whole numbers strip Imaginary numbers as 
imaginary numbers identify space and null 
sets as their interactive composition. 


Duchamp Female Fig leaf 


every subsumed mass as it rotates borrow 
Space from a complement rotatating in an 
opposition the two nominally reading or 
wrapping to diegetic edges... 


Duchamp Bride stripped bare by her 


Bachelors 
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The Raw Beginnings of the It Should Have 
Been Better Symphonic Moment in which a 
dream occurred to me suggesting a history 
of a young composer assisting a maestro in 
concert having the latter abruptly depart 
the hall and leaving now aging assistant to 
complete the improvisation towards which 
he indeed spontaneously created the “it 
should have been better “movement... 
which he termed dipole, constructed 
rigorously on a strange library of his own he 
refused to cede solution to either a 
chromatic or colioturo resolution terming 
these mere aesthetic convenience 
ablakadbala... this dream | believe was 
suggested to me in the first order by seeing 
a window washer to glass skyscraper 
seeming to take Jeff Walls brilliant window 


washer take on Mies VanderRhoe to a new 
vision where the washer now like the 
Greek “photon” as word for humankind as 
its own measure of light was in the 
suspension pushing off from the scraper to 
swing back so that suction cups could affix 
the position of wash. In swinging towards 
the glass wall vertical pediment to own 
motion the image was towards meeting it’s 
reflection in a perfect symmetrical pattern 
but distorting spin and unresolved surface 
of events as each passed into another new 
dimension of a kind of unmade time... 


26v6 


https://phys.org/news/2021-12-scientists- 
document-presence-quantum-liquids.html| 


Duchamp Discs bearing spirals 


apriori field here of the whole area in 
which spiral to ground in parts transform 
parts to wholes in wrapped dimensions 
similar t o recent quantum “liquids” via 
blocking a sector so diamond rotation and 
root angles relocacate a deeper 
entanglement structure... 
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The median of an interference pattern is a 
medium of the eventuality by which 
integers read the information space 
between the in relation to the proportion 
between themselves and so to a space 
thereby entangled to dimensions of 
disclosure in which scales of remainders 
will become with distance “ closer” to 
imperceptible ( the very word distance 
from distiendre or the association of a 
neutral ground to a color which in time 
designates the absence itself (origin of 
word tint meaning white before it mean 
color). Human scale figures, light years 
refer to feet and meters to pacing origins 
and Heraclitus’ odd phrase the sun is the 
size of ahuman foot meant by the reading 
we make of it’s pacing. 
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https://www.sciencealert.com/ai-is- 


discovering-patterns-in-pure-mathematics- 
that-have-never-been-seen-before 


https://bigthink.com/starts-with-a- 
bang/supermassive-pair-black-holes/ 


The pendulum and the dragon fly 
from...Duchamp and Dove 


https://bigthink.com/starts-with-a- 
bang/black-holes-dark-matter/ 


There are definite overtones of Arthur 
Dove in Duchamp’s painting style which 
mark a continuing momentum he 
maintains of the world view of his early 
impressionist world to something he 
appreciates in the utopian sensibility of 
Dove which is also a kind of 
complementary opposite of Duchamp’s for 
want of a better word “brand”... The two 
met and the dialectic shows strongly in 
Dove’s own response as in his object 
encapsulating works and he offsets 
Duchamp’s rotorelief image in his own 
powertul afterimage... The connection 
most strongly felt however is color as 
having a symbolic expression similar to the 
spread between acids and bases and a 
phosphorescent zone similar to cellular and 


plant processes are very much intriguing 
Duchamp in his written notes. The organic 
menu of this assimilates between bio and 
cosmic scales, the “ph” or Rh scalars stem 
in origin from the Greek word iori or first 
level of paradox which receives the H 
emphasis borrowed from the Persians to 
form the word, rhetoric, history, physics, 
and the complementary mathesis of this as 
a coding we recognize as an aside to 
Goeddel in which the spaces developing in 
a string of numbers read the proportions of 
involvement into the sequence, of which 
the consequence in the chiemistries of 
acids and bases relate a 0101 relation to 
aba etc in a screening process taken to 
complexity in the Golgi Apparatus. Thus on 
my own lights | would speculate of that 


latter the formative folds which follow a 
string theory center of 8 dimensions and 
outlaying 4 branes the reading of fatty 
acids 1010 layering to that phosphate 
energizing and that as fats accrue to the 
membranes themselves the lensing quality 
by which distances in sequence return in 
the code to number strings are in the 
presentation of message markers from 
interior to mark insulin processing from 
surface open to a disruption of fats in the 
reading which | would hypothesize are the 
nature of diabetes... On a cosmic scale the 
dark matter which contributes to 
singularities but is outside the 
electromagnetic spectrum production of 
gravity is similarly involved with a reading 
processes by which the strong force 


borrows in the nature of proxemics an 
infrared blindness which holds beta decay 
at bay and thus the thrust is manifest upon 
noema the ph of phenomenae. 

The Dark matter relation to spatial 
expansion on a cosmic level which seeks 
singularity at a 68 percent difference in 
density resolving on an average to .0o3 
scales if we are to believe Ethan (“as 
ethan”.com register | believe that 
cosmological constant which just as objects 
within expansion cease to expand is ata 
peculiar state of rest it shares in what we 
see as a kind of Klein bottle as Hawking 
illustrates it...there is in that a stratum 
which like an escalator defeats the 
difference between interior and exterior 


strata and substrate in a language of 
entanglement solving Zeno’s paradox. 
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https://pediaa.com/difference-between- 
shear-stress-and-tensile- 
stress/#:~:text=The%20main%2O0difference 
%20between%20shear%20stress%20and% 


20tensile, parallel%20to%20a%20surtace.% 
20What% 


httos://ohys.org/news/2021-12-physicists- 
special-tr 


httos://ohys.org/news/2021-12-physicists- 


special-transverse.html 
ansverse.html 


‘Make a list of new ideas... 


httos://ohys.org/news/2021-12-physicists- 
special-transverse.html 


httos://ohys.org/news/2021-12-physicists- 
special-transverse.html 


https://phys.org/news/202412-physicists 
speciattransverse.html 


The Special dimension here really goes 
beyond the specific interests stated in the 
article above accordingly: 


Typographical sheer(tensile processional 
elongates, like Forbidden City... tiring climbs 
to transverse stations tilts (alternately?) 


Push and Pull, Push =tensile Pull = sheer 
Duchamp paraphrase, 1)Given 2) waterfall 


New discovery of transverse sound waves 
uproots original distinction of light as 
transverse and sound longitudinal 


Spin : rotation is transverse and local while 
the orbit is dimensional freedom of 
extension and longitudinal. 

Cezanne unlike most painted “against the 
grain” ( becomes in the mathematics 
relevant to art for arts sake “artistic proof 
transverse, the diamond is transverse and 
the square root is longitudinal ie the unity 


shows a sameness with a difference: in 
curved space then an equilibrium which 
flattens behind the curve as that 
equilibrium must review This is not an 
apple to the appellation of Abbot where 
passing to point on plane must recognize 
Ockham’s razor and realize the differential 
eqations merge on this point as a meta 
level the indications of which we see in 
nautre where color shifts indicate passage 
of small differences which read in a new 
language intellectually adapted indeed to 
describe quantum entanglement ie 
quantum chromatics.. that is the manifold 
of points are relocated to a different 
conception of a point at all. 


Sound and Light : Aura Aurora and currency 
of efflux and exflux to spin. 


Per new special dimensions... 
Per new special dimensions... 


httos://ohys.org/news/202412-physicists 
speciattransverse.htm| 


: ... he typographical notation can 
symbolize tensile and and sheer forces 


which as approached in the Hans Hoffman 
push and pull ( tensile elongates and sheer 
tilts) paraphrased again by Duchamp as 1 
the Given and 2 the waterfall can be 
reimagined to the recent physics in which 
metamaterials devised fashion sound 
which absent resistance in its medium is 
considered traditionally as tensile is 
through the creation of interior micro 
sound boxes enabled to a resistance 
creating the sheer motion associated with 
light and so a new freedom of extension or 
dimension... the rotation element of spin 
tends to mark a local dimension, the orbit 
or extension by which the diamond turn 
meets the root rectangle ie full diagonal 
extroverted creates the potentials showing 
to imaginary numbers in the particular 


event of the relation of 6 to 8" dimension 
where spin and orbit co-define 
httos://ohys.org/news/202412-physicists 


speciattransverse.html 


:... he typographical notation can 
symbolize tensile and and sheer forces 
which as approached in the Hans Hoffman 
push and pull ( tensile elongates and sheer 
tilts) paraphrased again by Duchamp as 1 
the Given and 2 the waterfall can be 
reimagined to the recent physics in which 
metamaterials devised fashion sound 
which absent resistance in its medium is 
considered traditionally as tensile is 
through the creation of interior micro 
sound boxes enabled to a resistance 
creating the sheer motion associated with 


light and so a new freedom of extension or 
dimension... the rotation element of spin 
tends to mark a local dimension, the orbit 
or extension by which the diamond turn 
meets the root rectangle ie full diagonal 
extroverted creates the potentials showing 
to imaginary numbers in the particular 
event of the relation of 6 to 8" dimension 
where spin and orbit co-detfine . 

Aura meets aurora in a currency those 
words | cull from Heraclitus as indicating a 
history... Cezanne unlike most painted 
“against the grain” (becomes in the 
mathematics relevant to art for arts sake 
“artistic proof transverse, the diamond is 
transverse and the square root is 
longitudinal ie the unity shows a sameness 
with a difference: in curved space then an 


equilibrium which flattens behind the curve 
as that equilibrium must review This is not 
an apple to the appellation of Abbot where 
passing to point on plane must recognize 
Ockham’s razor and realize the differential 
equations merge on this point as a meta 
level the indications of which we see in 
nature where color shifts indicate passage 
of small differences which read in a new 
language intellectually adapted indeed to 
describe quantum entanglement ie 
quantum chromatics.. that is the manifold 
of points are relocated to a different 
conception of a point at all. 


The Forbidden city axis give a parallel ie 
elongated as one goes one also feels as 


tiring that one is climbing stations as 
though climbing a mountain with terraces.. 
An efflux and influx of events building 
dimensions are a currency of the realm. 


https://www.quantamagazine.org/gravitati 
onal-waves-should-permanently-distort- 
space-time-20211208/ 
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Duchamp Chess Players 


Briefly quoting Picasso’s visage he borrows 
Parades Managers to augment his own4 
dim chess position and serves the former 
worse than that by slicing the cubist guitar 
to rosette... 
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Apropos Why Not Sneeze: 

The thermometer and honeycomb suggest 
a rebus in the works, with the 
thermometer the memento of not 
Albertine of Proust more places than 
personae pun to Renaissance Albertine 
architectonic window but rather the 
inverse: The Cage here is not an object but 
a person (John) whose “chance events” 
a:re a “litany” or pei to Paen Greek cognate 
on the formative as also pawn also : as well 
then note the Glass whose extended puns 
on nine shots, nine muses, shadows, and 
chaux de Saline Oculus witness of Ledoux 
must here have chanced paen as 
“chant” for all we know Cage may have 
been involved not with chance but chants 
and all a misunderstanding. One therefore 


would not sneeze as would interrupt the 
chants. This rectification is signaled by the 
honey comb as explaining in rectified 
honey the nature of the rectified ready 
made... 


https://www.quantamagazine.org/mathem 


aticians-transcend-geometric-theory-of- 
motion-20211209/ 


Proxemics: the valence shows one thing by 
another at lap or; gnarled to mirror within 
or as projected: the idea of a cycle in 
maximal complexity might be thought of as 
like an architects circulation diagram of all 
possible comings and goings , their mass 
velocity and force to form. On a simpler 
level three stripes show a “hole” in deeper 
abstraction ie is the center an overlap or a 
space between? And this to dimensions a 
marking the “brane” as a distinction 
between null set and zero in the context 
where dimensions place to view cycles and 
upon that horizon there may alter the 


view of a sequence per the article gives a 
view of relating circulation as in our 
architects miasma to readable distinctions 
which rather than retraced are in the given 
new theory counted once ie recognized as 
modules granted dimension which so to 
speak “nullifies” the need to recast zero. ( 
the article does not specify but seems to 
me the final count is at a matrix base of 
sorts after the preliminary sorting of those 
engaged vectors which engage a limit. As 
the null set is the occasion of the brane to 
the viewer as validating: ie the compounds 
of rhythms as cycles ie orbit and spin 
extricate to “holes” as those overlaps 
which compound a tensor. As | understand 
it the article describes a tensor mode to a 
phenomenology of perception. 


In my drawing | give a pattern from Giotto 
using a ‘timi” shape or fish like infinity 
symbol which corresponds to the articles 
Morse theory of overlaps which to some 
degree stem from Duchamps roto reliefs as 
varying these folding centers subsequently 
reimagined to black hole horizons as 
relating different velocities and wave 
lengths similarly overlapping and this the 
rosette pattern the sympleptic conjecture 
endows to gravity wave warping patterns. 
The pattern then branches in my drawing 
to a string theory like sense of dimension 
which | reign in to some extent by focusing 
on tight relations between golden section 
harmonics which play with transposable 
centers and valences... that is , the surface 
remains phenomenally volatile to the 


viability entertained. In a sense the 
identification is a standing energy open to 
the necessary Universal constants and null 
set to zero to a singularity in the counting 
countenance the space of a stripe or 
overlap or needle like center of timi as a 
Space which is an object reflecting an 
asymptotic thread or mood to the 
sympleptic mode via hyper generalized 
energy level as dimensional vector upon 
vectors of radients and gradients. 

Anyway it motivates me to go look at the 
original papers and see what | can orient 
LO’: 


httos://bigthink.com/starts-with-a- 
bang/no-warp-bubble/ 
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The Greek Pei to configure gives it’s best 
preliminary evidence as tropai or 
complete turn of events, battles, landscape 
phenomena, flux in general ant the 
complete turn of event as a generation ora 
“ohase” in modern physics would 
correspond to that equilibrium in which DE 
Sitter and its mildly curved version as 
asymptotic underwrite tensors with a 
property one might review to the pull of a 
vacuum supporting wing or sail in that in 
inversion and eversion exist as though the 
enantiomorphic pause between a null set 
and zero which in that moving baseline we 
can call a solution to imaginary number 
consternation ( negative defined to an 
added dimension includes something as 
simple as integer zeros compounded.... Can 


be followed by observing the “chatter” of 
numbers as it were as they round off for 
example harmonic sequences in their 
extension which in turn is the meaning of 
Perturbance or foam operations in which 
the near horizon is observed as carrying 
essential form to what will be “holes”... in 
the symploce complexion of rhetoric the 
Desitter and asymptotic are as symploce 
the the sympleptic to complexion or 
closures towards the status of marking 
quantum events to universal constant as an 
an equilibrium of standing phases Is 
recently observed in the 
articlehttps://www.scientificamerican.com/ 
article/in-a-first-physicists-glimpse-a- 
quantum-ghost/ 


Because phase as categorical is considered 
related to LIE Geometry | would take the 
dynamics of a Kasmir channel in which 
wave lengths split over a space to the faces 
of the channel as a bifurcation marking that 
sail and wing like encounter with a negative 
thrust to the fabric of face itself with 
overtones of the ontological “Oscillation”... 
Ona macro to micro scale | would compare 
as through Duchamp’s glass that there is 
glass and then there is... (“finally 
unfinished) a view say of architects and 
engineers coming to terms in glass building 
as mathematicians and physicists come to 
terms with cosmology as then again 
imaging arrives to crystallography in which 
microscopic proteins etc may be 
engineered to crystal form in order to 


photograph them as crystal, a state of mind 
as when the glass enclosure around the 
Mets Dendura becomes more crystal than 
glass... 


https://news.google.com/topstories ?hl=en- 
US&gl=US&ceid=US:en 


Duchamp compositional drawing elevation 
and plan to Glass 


very intriguingly the visibility of one form 
turning upon another keeps shifting it's 
recombinant veneer to a twisting and 
transposed layering accross those 
freedoms of extension as dimensions. 
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Mots Valises the Better 

Nude Descending Staircase as an exit from 
symbolism at one end and cubism on the 
other inspired by La Fargue’s poetry and 
the other illustrations for his moral fables 
done by Duchamp takes from the idea of a 
title relating to meaning after the fact of it’s 
own after image ( it’s meaning is following 
the lack of precedent it has laid down ) 
what in a nachtraglechkeit of our own 
resembles the argot of the Poet to cabaret 
bond of his times in which the example of 
Celine for example shows exclamations 
punctuated by pauses ( which in and of 
itself appeals to Duchamp’s interest in N 
dimensional content) ... a shouting out of 
“oor young man” in the caffes something 
like Dylan’s “do you Mrs Jones” links in the 


patterning to something introduced by La 
Fargue in which a colon or randomness of 
association is linked to a tri colon pattern of 
rhetoric in which then in the pause and 
exclamation Argot ( French slang )mode 
gives the randomness an effect in the 
punctuation of arriving at a cinematic 
image... 

Appreciating the simple strangeness of 
titles Duchamp channeled “Agricole 
Comice “(agricultural show” in his own title 
“oharmacy” and between the two their 
emerges an also difference from the 
cabaret mood in that by identifying the ph 
of pharmacy as the verbal emphasis leant 
by Greek to fashion of “pei the 
configurative words like philosophy or 
phenomenon and in the rh mode words 


like rhizome and rhetoric bringing out then 
that Ph and Rh factor of the Agricultural 
Machine which has overtones in 
contemporary ideas at the time to wasp 
and environment (thus his “arbor type” per 
lamella and obscure object of desire 
noema to nominal as also very much 
ordered of PIE “agnes” or sheep become 
aghtis, soeech act and accordingly “acre” or 
“accordingly” sacred, and so forth....the 
image as a strange reproduction in it’s title 
Duchamp also vigorously incorporated in 
works that had the image of his daughter 
Yvonne, as so to speak reproduction (she 
looked amazingly like him) and her own 
name as “Yo Savwvy”...something of this can 
be seen as idea fragment in the works of 
William Meritt Chase founder of Parsons 


whose portraits of his daughter range from 
a passage in life seen near, and a far view 
through landscape screens as an alternate 
view of time. 

From Duchamp’s explanation of his nude 
descending in which he mentions 
transforming traditional mode to motion 
one must extricate and so to speak save 
the explanation from itself accordingly: as 
a preliminary consult “with my tounge in 
my cheek” which as a rebus makes a buss 
on the cheek a check on the tounge?... but 
it is the angle of approach which defines 
the motion and Duchamp’s “apprentice in 
the sun” gives the Greek “pei” cognate 
over to an appreciation of Lafargue via 
illustrating “encore a cet aster” or once 
more to this star — meaning an address to 


the sun in which then the traditional 
Phaedrus parable returns with a retort to 
remonstrance as “ you will burn out to”.( 
ain't it the truth Im a talling yoam nota 
Covid long Hauler for nuttin)...any way 
where was i... the angle or Eidos is cognate 
of anwa or critique mated to adw or 
wholeness or “altogether” ie in the 
altogether is the genesis of “nude” ie 
anwa,eidos, and also didoner or collective 
subconscious emergent to a working whole 
as featured in Anaxamander’s fragment 
and first recorded philosophic western 
utterance of philosophy if we are to believe 
Heidegger... in Duchamp’s hands a top to 
bottom sense of transposal “up along the 
way” through his appreciation for La Fargue 


which he preferred to leave fairly 
undefined but present... 
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Math Symbols | Al 
| Mathematical Symbols (byjus.com) 


https://en.wikipedia.org/wiki/De Sitter uni 
verse 


https://phys.org/news/2021-12- 
sravitational-key-left-big.html| 
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Introduction to the 
Fundamental Physical 


constraints 


The white lines on the column like forms 
are the exact proportion of “a” the “Tine 
structure constant” which is that of the 
force coupling particles to fields. Given as 
the fifth generation or fourth dimension of 
the golden section ie .146 then divided by 
20:;; 

The grid is unitary at combining three 
modules of the fourth generation and two 
of the fifth, in the first panel as 
interpellated and in the second rotating 
the two .146 forms to edges. 

The idea is that if the grid is thought of as 
transitive this way so also might formative 
motion in the early universe presented 
those energies subject to matter and 
antimatter determination in a rotation y 


which if we thing of the structural .118 
proportion and a complement of sorts of 
.811 and extend the series to represent 
with the 8 integers to represent heavier 
elements and with the one integers lighter 
the combinations from a center will place 
in mirror surprisingly contrasting weights 
thus the difference via midline separation 
of matter and antimatter annihilation as 
the imagined symmetry is not actually 
conformal with what actually happens 
when reimagined... (additionally forms in a 
lemma shape preceding a more perfect 
circle might identify local repetitions rather 
the always global at outset where global 
was in formation...providing the structural 
pattern for entanglement thought of as the 


objects change creates the ground of it’s 
becoming... 


Neighboring The Flowery Mill... 

Along the way of developing to a visual 
dialectic the rhetoric of the idea of the 
visual verbal synechdoche as we shall see: 
Duchamp’s Stoppages seem poised to well 
reflect the presence of Gorky who taught 
“camouflage” at the New School” as this 
reference of his refugee status may well 
have resonated with Duchamp’s identity 
shared with many of his contemporaries as 
the “exile” exhaustively replete to his 
contemporaries. The Stoppages are a 
“morts- valise” or neologism of sorts in that 
the “ apostrophe “ paintings or allegorical 
witnesses of his side projects are very 
directly “reflecting” the glass in an N 
dimensional “complexity”... As well: 
Gorky’s title Summation is a work of 


parallel completeness with Duchamp’s 
Glass and in the organic content the 
summation series of biological spirals 
resonate via the companion “Flowers of 
the Watery ill” with Duchamp’s primary 
inspiration for Glass in a Davinci drawing for 
a water wheel abstracted again to ann 
dimensional mathematical model through 
Duchamp’s eyes. The “summation series” 

in mathematical spirals is the relation of 
reciprocity in for example dividing by two 
and multiplying by one half, which in the 
contrast of the spirals passing over itself 
shows the number lines own in proportions 
of midline thus if in the manner of the 
early universe as we reimagine for a 
memento in which the formative “tropai” 
or looping combinations of forces as they 


pass midline show in numbers if we borrow 
that mirror for example a reversal in view 
is elicited by say .427 and .472 where part 
of the sequence inversely mirrors while 
another part is so to speak, the brane, the 
moment also outside a dimension, ie a kind 
of door or window... in my drawing | have 
focused on .027 and .073 as complements 
with synecdoche status to .73 and .27 
which engage in their generations 101 to 
.101 as one may similarly consider to he 
number lines inner chatter or Geodelian 
mapping :contrasting dimensional 
synecdoche status say 1.618, 2.618 as kind 
of example to the partial view in numbers 
like .518 and .718 Thus returning to our 
cosmological moment forces which 
encircle in the passages of their explosion 


meeting phase planes of encounter and 
partially mirroring may in the partiality of 
that experience frame a discursive thread 
to the dialectic threading a difference 
fashioning to existence the escape from 
matter and anti- matter annexations... 


https://www.quantamagazine.org/oxford- 
mathematician-advances-century-old- 
combinatorics-problem-20211215/ 


| 


1 


a 


2H 
| 


| 


t 
—— 


| 
= 


| 
—== 


Sar 


} 
Se 


Lg 


IU i 


[ 


—- 


267e5 


Neighboring The Flowery Mill... 


Along the way of developing to a visual dialectic the rhetoric of 
the idea of the visual verbal synechdoche as we shall see: 


Duchamp’s Stoppages seem poised to well reflect the presence 
of Gorky who taught “camouflage” at the New School” as this 
reference of his refugee status may well have resonated with Du- 
champ’s identity shared with many of his contemporaries as the 
“exile” exhaustively replete to his contemporaries. The Stoppages 
are a “morts- valise” or neologism of sorts in that the “ apostro- 
phe “ paintings or allegorical witnesses of his side projects are 
very directly “reflecting” the glass in an N dimensional 
“complexity”....As well: Gorky’s title Summation is a work of 
parallel completeness with Duchamp’s Glass and in the organic 
content the summation series of biological spirals resonate via 
the companion “Flowers of the Watery ill” with Duchamp’s pri- 
mary inspiration for Glass in a Davinci drawing for a water 
wheel abstracted again to an n dimensional mathematical model 
through Duchamp’ eyes. The “summation series” in mathemati- 
cal spirals is the relation of reciprocity in for example dividing by 
two and multiplying by one half , which in the contrast of the 
spirals passing over itself shows the number lines own in propor- 
tions of midline thus if in the manner of the early universe as 
We reimagine fora memento in which the formative “tropai” 


or looping combinations of forces as they 


pass midline show in numbers if we borrow that mirror for ex- 
ample a reversal in view is elicited by say .427 and .472 where 
part of the sequence inversely mirrors while another part is so to 
speak, the brane, the moment also outside a dimension, ie a kind 
of door or window... in my drawing I have focused on .027 

and .073 as complements with synecdoche status to .73 and .27 
which engage in their generations 101 to 


.101 as one may similarly consider to he number lines inner chat- 
ter or Geodelian mapping :contrasting dimensional synecdoche 
status say 1.618, 2.618 as kind of example to the partial view in 
numbers like .518 and .718 Thus returning to our cosmological 
moment forces which encircle in the passages of their explosion 
meeting phase planes of encounter and partially mirroring may in 
the partiality of that experience frame a discursive thread to the 
dialectic threading a difference fashioning to existence the escape 


from matter and anti- matter annexations... 
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Make a destination twitter archive set of 
questions and an annotated Bob and Alice 
through the Glass: Green Box Illustrations 
and Drawings With Words, Diaskhara Series 
as Bow and Lyre Bolero ie articles archive 
for Drawing Research Network, Rhizome , 
Internet Archive, Academia .edu.. Museum 
for Computer Art...Archilovers... 


Scrivener Beads in NeoSpace 


per 


https://www.quantamagazine.org/oxford 
mathematicianadvances-centuryold- 
combinatoricsproblem20211215/ 


The Quanta article on string formations of 
randomness where a binary system 
(color/beads ) is implicated as a code to 
code rendition of relating 101 to .0101 
immediately may be observed as a version 
of Maxwell’s demon (Beatles Maxwell’s 
Silver Hammer?) wherein the separation of 
gasses toa bifurcation would create a kind 
of double entropy as against single is 
remarked in the puzzle as a freedom of 
extension gained to the image of color 
ground status of a point between 
departures which is then an abstraction of 


the idea of a center that we experience 
alternately as in architecture which may be 
on centers or off centers ie determined 
from edge or center alternately and this is 
the n dimensional reversal and “ cosmic 
censorship” in the phraseology via Penrose 
indicating the source in his blackhole 
mathematics of of Duchamp as was 
indeed the actual direct derivation in that 
he and his wife in writing on Duchamp’s 
roto reliefs transmitted then the idea of 
artistic proof or the diagonal which in the 
article was implicated as a source of 
relating to a conformal space that “space” 
of condensation to a point which turns to a 
spin as space time receptive to then the 
shells of motions into a random 
distribution curve interrupted to that 


mapping of the extensions of dimension 
altering to sequences their proportions in 
the very extension holding open in field 
events such as a v slice center ultimately a 
“root” diagonal and as artistic proof take in 
the case of printmakers such as Escher the 
printers proof or artist’s proof squared in 
and of itself as it were. What we see overall 
then is a center to edge transposal as in a 
diamond meet in the extension of field via 
a root diagonal to whole that stats of 
unitarity figuring in quantum 
entanglements we can extricate to our 
point of view via a consideration of how 
the density of the number line is informing 
itself in transit. 


Scrivener Beads in NeoSpace 


https://www.quantamagazine.org/oxford 


mathematicianadvancescentury-old- 
combinatoricsproblem-20211215/ 


per 
The Quanta article on string formations of randomness where a binary 
system (color/beads ) is implicated as a code to code rendition of relating 
101 to .0101 immediately may be observed as a version of Maxwell’s de- 
mon (Beatles Maxwell’s Silver Hammer?) wherein the separation of gasses 
to a bifurcation would create a kind of double entropy as against single is 
remarked in the puzzle as a freedom of extension gained to the image of 
color ground status of a point between departures which is then an ab- 
straction of the idea of a center that we experience alternately as in archi- 
tecture which may be on centers or off centers ie determined from edge 
or center alternately and this is the n dimensional reversal and “ cosmic 
censorship” in the phraseology via Penrose indicating the source in his 
blackhole mathematics of of Duchamp as_ was indeed the actual direct 
derivation in that he and his wife in writing on Duchamp’s roto reliefs 
transmitted then the idea of artistic proof or the diagonal which in the ar- 
ticle was implicated as a source of relating to a conformal space that 
“space” of condensation to a point which turns to a spin as space time re- 
ceptive to then the shells of motions into a random distribution curve in- 
terrupted to that 


mapping of the extensions of dimension altering to se- 
quences their proportions in the very extension holding 
open in field events such as a v slice center ultimately a 
“root” diagonal and as artistic proof take in the case of 
printmakers such as Escher the printers proof or artist’s 
proof squared in and of itself as it were. What we see 
overall then is a center to edge transposal as in a dia- 
mond meet in the extension of field via a root diagonal 
to whole that stats of unitarity figuring in quantum en- 
tanglements we can extricate to our point of view via a 
consideration of how the density of the number line is 


informing itself in transit. 
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If 2 and 3 as the numbers of perception 
are thought of as engaged to the square 
roots of the same and squ root of 5 as 
dynamic section to unitarity field that field 
as generated by the particularly quantum 
square root of two places these threshold 
names to their dimensions per brane and 
squroot of 5 implicates 4" dim etc... the 
universal constant of .0072 is reflective of 
the turn of field by which a large number of 
very dynamically associative number 
between ./18 and. 788 turn on a division 
11 which creating a .0909 horizon is 
essentially the structure of the imaginary 
numbers and in the golden section 
harmonics the square roots of 2 and three 
are co nested to complements and 


remainders of which a or the universal 
constant .0072 is a degree by which 
there are mergers in the mathematical 
perception. These get mapped on the 
numbers own sequencing per dimensional 
reference and integer thresholds... 
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Or Korai Anastrophe (stepping aside)) in 
that: 

One may see in Heraclitus’ “ fated necessity 
“that nature obeys nature and 
corresponding “| went in search of myself” 
the one off of Duchamp’s 
“Wanted”...(poster)... 


: Repeated dialectically in the Smith 
Duchamp /Duchamp Smith conversation 
Smithson you are an alchemist: /Duchamp 
‘Yes 

Thus the Duchamp Smithson/Smithson 
Duchamp enantiomorphic mirror was 
paused in Duchamp’s answer in which the 
agreement was left open rather than 
closed and a demonstration of sorts 
verbally of how matter and anti-matter 


may have in a residual equilibrium that 
extra we recognize to the universal 
constant and in that slight plasma the 
chiasma linking crystal and mud between 
trope and entropy per Duchamp and 
Smithson... 


: The elements of the Glass were very 
directly expropriated from Davinci studies 
as a tricolon of specific codex sheets on 
Statics/Gravity/and Rotary motion which 
were prompted in the spirit of the times 
interest in testing beams. 

DaVinci’s own response was to create the 
Virgin of the Rocks as a view testing interior 
and exterior reality placed yet again as a 
painting within a drawing so to speak in the 
Adoration of the Maggi drawing which was 


as a presentation drawing to himself...from 
himself... 

Duchamp appears to have been intent on 
creating a primordial link between 

“vertical”, “virginal” and “virtual” 
paraphrased perhaps in the female tig leat 
sculpture (a female urinal blocked out and 
in the either/ or syntax elevating to view 
the it is or is not of science to the view 
Penrose in translating Duchamp forwards 
in black hole physics places the 
intervention by which “or” is from the 
rhetorical root lora or riddle which has a 
another level then as “problema” or more 
complex “lemma” consideration ultimately 
found in the complex numbers we may 
extrapolate briefly of symploce complexio 
sympleptic and asymptotic renditions of DE 


|” “l |” 
) 


Sitter and and Non de sitter space and 
thus in the end also borrowing into those 
Davinci studies the phrase “ cosmic 
censorship” which certainly seems 
expropriated from Duchamp himself!)... 
-in summary the Story of H or that level of 
equilibrium harbored in emphasis and 
exhortation subsumed within yet again an 
equilibrium or hypsos like a vacuum 
drawing sail and wing... 


a, 


httos://www.dropbox.com/s/Ocrer90cxhn9 
ngw/267k1.jogedl=0 


httos://www.dropbox.com/s/ao/5wdsizdOlxtn/267k4.jpg?dl=0 
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https://www.dropbox.com/s/ao75wdsizdOlxtn/267k4.jpgedl=0 


